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Abstract: The society we live in is always male - oriented and takes women as objects for 

pleasure. In this society women are striving to create a self - identity apart from the identity 

like daughter, sister, wife etc., which are attributed to them by the patriarchal society. The quest 

for identityy has gained a significant framework in the Indo - Anglican novels of the 20th 

century. R.K. Narayan holds a unique place among the greatest Indian writers writing in 

English. In each of his novels, there is at least one female character who occupies an important 

place in the story and Rosie is such a female character in The Guide. In R.K. Narayan's The 

Guide Rosie belongs to a family of devadasi'. But, she is an educated and ambitious woman 

who strives to attain independent economic entity according to her own taste and talent. When 

Marco marries her, her family thinks that she is given an identity by helping her in coming out 

of a marginalized existence. Rosie seeks to make an identity that is completely self - defined. 

The present article tries to show how Rosie emerges as totally an independent woman 

depending on her creative ability overcoming all social hardships. 

Keywords: Patriarchy, feminism, New woman, identity, myth. 
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In the novels of R. K. Narayan the woman 
characters can be seen to go through a 

process of evolution. 1f y we go through the four novels of Narayan, namely, The Dark Room 

(1938), Mr. Sampath (1949), The Guide (1958) and The Painter of Signs (1976), we find this 

evolution in the woman characters portrayed in the novels. Savitri in The Dark Room is a 

traditionally suppressed housewife, submitting to the demands of patriarchy, Shanti in Mr. 

Sampath and Rosie in The Guide are a perfect combination of the traditional and westernized 

modem culture, and in 7he Painter of Signs Daisy surprises us with her sexual openness and 

individual strong identity., Whereas Savitri of The Dark Room and Daisy of 7he Painter ot 

Signs seem, to certain extent, constructed to a formula by the author, and thereby rendering 

their actions an air of predictability, nothing can be predicted about Rosie due to her multi. 

dimensional personality and her way of thinking. This helps her make an identity which is 

different from other women in society. 

Narayan's award winning novel, The Guide deals with the woman's role and condition 

in a society which is dominated by men. The novel discusses the problem of individuals and 

specially women who are forced to play predefined gender roles such as daughter, wife or 

mother and it shows the result of such oppression. So, the effect of this problem is woman's 

rebellion to beliefs, values and ideas dominating in society. Rosie, like all the other characters 

in R.K. Narayan's novels, begins her journey of realization for creating her real identity and 

during this quest she confronts many hardships, but at the end she emerges as an independent 

woman free from the clutches of men. "Identity" is a central concept for much contemporary 

cultural and literary criticism, which, along with its even vaguer terminological twin, the "sel 

", has become a cliché without becoming clear. The word "identity" is paradoxical in itseli, 

meaning both sameness and distinctiveness, and its contradictions proliferate when it is applied 

to women. Carolyn Heilbrun in her brave book, Reinventing Womanhood. claims tna 

Successful women are "male- identified" but that it is a "failure" for a "woman to tak 1 
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identity from her man" (pp. 46). Women never form a self because they heed never undergo 

an identity crisis ", yet they have an identity to lose: "the price of wifehood is abandonment of 

self "(pp. 103, 178). And it is quite true in the case of Rosie. Charles Correa in his essay named 

"Quest for ldentity 'says " we develop our identity by tackling what we perceive to be our real 

problem .. we find our identity by understanding ourselves, and our environment "(pp. 10). 

Rosie has a "quest for self-definition from the beginning --- she wants to excel 

in the art of dancing. Rosie belongs to a family of *devadasis"" --.. "] belong to a family 

traditionally dedicated to the temples as dancers"..-and is under no illusion as to how 

"'devadasis'" are regarded -"we are viewed as public women ---we are not considered 

civilized "(The Guide, 84). Raju's mother echoes the conventional wisdom when she warns 

her son --*"...don't have anything to do with these dancing women. They are all a bad sort 

(The Guide, 69). Raju's uncle is also a part of the patriarchal society that opposes her free 

movement---"Are you of our caste? No. Our class? No. ..After all, you are a dancing girl. 

We do not admit them in our families. Understand?"(The Guide, 169). But none of them pays 

any heed to her other identity as an educated woman with an M.A. degree in Economics. 

"Rosie's situation is emblematic of the hypocrisy of patriarchal society that uses even religion 

to exploit women" (Sen, 60). It is true that Rosie is extraordinarily lucky in being able to 

negotiate marriage with a rich , upper class man (considering her good looks and her 

education), and thus come out of the marginalized/ghettoized existence, that most of her caste 

members are doomed to. Marco's act of marrying Rosie from a newspaper's matrimonial 

advertisement, on the basis of good looks and education, is definitely commendable. Still, a 

question haunts us ---Is he really so liberal to do this? His act reminds me of Nikhilesh's 

'enlightened' act (but nevertheless patriarchal) ofbringing out his wife from the sphere of 'home 

into the 'world' in Rabindranath Tagore's Ghare Baire (The Home and the World). It is typical 

of an impractical and academic man enjoying a lot of inherited income, and without a family 
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the beginning of the twecntieth century and a similar' resurgence' 

instinctive energy through dance - happens in the creative realm of Rosie. 

a resurgence of her 

42 

While Raju's mother is a recognizable Indian type, Rosie is definitely a ' modem 

woman'--- a'new woman' like Nora in Ibsen's The Doll's House. She has the ability to lead 

the life as she wishes and to achieve her goal. As Gaffur notes in derision:".. an old uneducated 

wife is better than the new type of girl, Oh, modern girls are very bold." (The Guide, 115). 

Rosie is one of a number of Narayan's female characters who are not the "playthings "of men 

in the patriarchal society. She is. like Shanta Bai in The Dark Room, both educated and a 

woman who feels she has a stigma attached to her because of her caste background. She comes 

from a family traditionally dedicated to the temples as dancers "and is consequently viewed 

as a "public woman ". But still she achieves the heights of success in the same society that 

rejects her, like Shanta Bai who holds her own. The only difference is that unlike the siren 

figure of Shanta Bai, who serves as a foil to the orthodox and complex Savitri in The Dark 

Room, Rosie is represented as a woman who demonstrates both professional and personal 

integrity, behaving impeccably towards Raju after he has been dishonest to her. Rosie is more 

like Shanti, the widowed actress and dancer in Narayan's Mr. Sampath, than Shanta Bai. Rosie, 

when she is rejected by her husband, is able to sustain herself through her art, like Shanti. 

Shanti and Rosie represent the more independent women of an India slowly changing under 

the influence of the west. At the end of the novel, Shanti simply disappears --- she takes a train 

and vanishes into the great Indian landmass just like Rosie, leaving a message that as a widow, 

she may go back to the traditional life of widowhood: 

I am sick of this kind of life ... If I find you pursuing me, I will shave 

off my head fling away my jewelry and wear a white sari 

had different ideas of a film life. 

I am, after 

all, a widow and can shave my head and disfigure myself, if I like. .. . 
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); "... is
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a 
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fe's

 

duty
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rd and help
 her 
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an
d, 
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e 
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m
y 
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d. 

I 
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. 

I 
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nn
ot 
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d, eve

n 
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de
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 by
 

him 

.D
ur

ing
 

mo
me

nts
 of

 
rem

ors
e, 

Ro
sie
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ost

 

rep
ea

ts 

a 
free

 

cr
ea

tu
re

, 

wh
ile 

I 
was 

a 
jai

lbi
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 " ( 
The 

Gu
ide

 , 
22

1)
, but also

 

rem
ain

s 

loy
al 

T
o 

co
nc

lu
de

 , 
Ro

sie
 not onl

y is
 a 

free
 

wo
m

an
, as

 
said

 by
 

Ra
ju 

him
se

lf ---
" 

She 

... 
was su
sta

ini
ng

 

vit
ali

ty and 

wh
ich

 she had 

un
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re
sti

m
ate

d for so
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(Th
e 

Gu
ide

, 

222
). Ne

ith
er 

Ma
rco
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I 
had any 

pla
ce 

in
 

her life
 em

erg
e as

 a 
trul

y 

ind
ep

en
de

nt 
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ma

n, free
 

from
n all 
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ds of
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e 

do
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na
tio
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: 

A
t 
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t, 

Raj
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lie
ve

 

that
 

Ro
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 / 
Na

lin
i's life
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er 
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ali

ty and that
 she can 
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an
d 
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ve
d ofi
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not

( The 

Gu
ide

, 

222
- 223 

) 

bu
sin

es
s tha
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wo
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ma
na

ge
 ---

in
 

spi
te of

 
pr

ote
sta

tio
ns

 to
 

the 
co

ntr
ary

, she 
wo
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nev
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da
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ing
. [ 

..] She 

wo
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I 
kno

w 

I 
was 

is
 

co
ns

um
ed

 

with
 

jea
lou

sy
 

that
 

Ro
sie 

sho
uld

 be
 

able
 to
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an
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ev
ery

thi
ng

 on
 

her own
: 
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s 

Ro
sie
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ph
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ica

l 

co
nq

ue
st,
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 a 

po
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tia
l 

me
ans
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the 

clu
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nt
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e 
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er.
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lfi
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el 
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ma
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m
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ity
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Ro
sie
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to
 

her 

wh
ich

 had her own 

wh
eth

er 

I 
was 
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ide

 the bar
s or

 
ou
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de

, 

wh
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er 

go
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en

gth
 to
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en
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kne

w 
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ng 
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... ]I
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ss 

m
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he
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cte
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sie
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m
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y 

dif
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t 
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sio
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n" 
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im
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ion
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 is
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dic
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, 
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r 
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than
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ic 

tale
nt 
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es 



co
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ies

. 
my

tho
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l 
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cte
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e 
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Ind
ian
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rem
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 in
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n, 
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nt,
 and free
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l 
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e-s

cri
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r 
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 of
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he
r of

 
the men 

in
 

her life
. 
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s is

 a 
dif

fer
en

t 

kin
d of

 
Ind

ian
 

the 
tem

pta
tio

n of
 

mo
ney

, 

fam
e and 

ph
ys

ica
l 

des
ire

. 

wo
rth

wh
ile

 part
 of

 
our 

wh
ole

 

ac
tiv

ity
." (Th
e 

Gu
ide

, 

194
) ho

ldi
ng

 up
 

a 
pie

ce of
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lan

d and 

sni
ffin

g the air for its 
fra

gra
nc

e, 

" T
o 

m
e 

this
 is

 
the only

 

Sp
rin

kle
d wat
er on

 
it , 

and 

pre
ser

ve
d it 

ca
ref

ull
y, even

 

whe
n w

e 
wer

e in
 a 

tra
in.

 She said
, Na

lini
 

ch
eri

sh
ed

 

eve
ry 

gar
lan

d that
 she got at

 
the end of

 a 
pe

rfo
rm

an
ce

. She cut it up, 

It
 

is
 

so
me

thi
ng

 

sp
iri

tua
l to

 
her,

 as
 

sta
ted

 by
 

Raj
u 

: 

mp
or

tan
ce

, 

rat
her

 it is
 a 

form
 of

 
self

 -
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pre
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a 
way 

to
 

sho
w her 

de
vo

tio
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her god

. 

tle
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ed
ly only

 

bec
aus

e it 
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ht in
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ney
 and 

fam
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, for 
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sie ab
an

do
ns him whe

n she find
s that

 

this
 is

 
not so, Raju

 

wa
nte

d her to
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e her 

dan
ce ful

l 

IS
 

att
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ted
 to

 
Raju

 

only
 

bec
aus

e she 

bel
iev

es that
 he

 
ap

pre
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tes
 the art of

 
dan
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g 

, 
and she "(T

he 
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ide

, 

201
). Eve
n she 
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rie

d out 

Ma
rco

's boo
k 
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ids

t all the 

ric
hes

 of
 

her 
hou

se.
 

Ros
ie 

then
 and 

the
re. H

e 
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ted
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y 

com
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nea
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 a 

mo
nth

 

afte
r 

kno
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g wha
t 

I 
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 Ma
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s: 
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ed 

not
hin

g less
. Any othe
r 
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d 
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e 
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?" (The
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ide

, 
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), and in

 
rep

ly to
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ut ho: 
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o 
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l 
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Now she is
 

an
 

ind
ep

en
de

nt 

wo
ma

n, and no
 

Ho
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ve
r, 
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 is

 
pro
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fin
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loa
ns 
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g 
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 the best
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u. La
ter

, she goe
s 

thr
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 a 
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self
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sed

 

'ag
ni
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sh
a' 

( a 
tria

l of
 

pu
rity

 by
 

fire 

) by
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